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Revamping the Curriculum

In 2010, Grand Valley’s writing depart-
ment curriculum will undergo some drastic 
changes, the first in its 8 year history.  !e 
divide between professional writing and 
creative writing will disappear.  Instead, 
after the 12 core courses (which now 
includes WRT 251 Document Production 
and Design), writing majors will have 8 
“modules” to choose from.  

Each module contains 2 classes, and 
each writing student chooses 3 modules, 
which include Poetry Workshops, Drama 
Workshops, Editing and Publishing, 
Professional Writing, Fiction Workshops, 
Nonfiction Workshops, Reading for Writ-
ers and Writing Studies.

!ere are many student benefits in this 
restructuring.  Once these changes take 
place, students will no longer have to stick 
strictly to professional or creative writ-
ing.  If someone decides they are more 
interested in creative writing and changes 
their mind halfway through (or vice versa), 
they no longer have to start their major 
over.  Dr. Dan Royer, head of the writing 

department, says this change will encour-
age students and faculty to think more 
openly about the writing curriculum—that 
a writing degree should not be separated 
in terms of black and white.  !is change 
allows as little or as much overlap as a 
student desires. 

It also allows the opportunity for a more 
specialized career path.  If a student enters 
the writing major knowing they want to 
end up working for a publishing company, 
they will be able to choose only the mod-
ules they deem useful to their career path, 
without having to take creative writing 
classes which they may consider interest-
ing yet not useful. 

With the creation of some of the 
modules comes new classes—Editing 
and Publishing, Writing for the Markets, 
!e Author’s Craft, Form and Technique, 
Technical Writing, Responding to Writ-
ers and Research in Writing will all be 
introduced when the restructuring takes 
place.  !e changes will e"ect Professional 
writing students the most, as many of 
the new classes will interest them most. 
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at the University of Louisville. His work has 
been published in numerous venues, includ-
ing Best American Science and Nature Writ-
ing, Wired, New York Magazine, and Salon.  
He is also co-author of the book A Killer 
Life: How an Independent Producer Survives 
Deals and Disasters in Hollywood and Beyond.

     Bunn is currently teaching Introduc-
tion to Creative Writing and Intermediate 
Drama Workshop.

Caitlin Horrocks 

A former vis-
iting pro-

fessor at Grand 
Valley who 
recently became 
tenure-track, 
Caitlin Hor-
rocks special-
izes in fiction 
and nonfiction.  
She is a gradu-
ate of Arizona 
State University 
where she was 

also the !eresa A. Wilhoit Fellow.  
Some of her work has appeared in Tin 

House, Prairie Schooner, !e Southern Review, 
!e Gettysburg Review, Creative Nonfiction, 
and Epoch.  She has been recognized by 
such venues as Atlantic Monthly and Bread 
Loaf Writer’s Conference.

Horrocks has worked as a prose editor of 
Hayden’s Ferry Review.  She has also spent a 
significant amount of time abroad, teaching 

English and writing at Sichuan University 
in China as well as Prague, Czech Repub-
lic.  At Grand Valley, Horrocks is teaching 
Intermediate Nonfiction and both Interme-
diate and Advanced Fiction workshops. 

 
Keith Rhodes

  A former 
attorney 

specializing 
in real estate 
and property 
management, 
Keith Rho-
des has also 
obtained 
a PhD in 
Composition 
and Rhetoric.  
He focuses 
his work on 

writing style and program marketing and 
administration.  Most recently, he has been 
performing qualitative research on the 
e"ects and benefits of using methods of 
sentence combining and functional gram-
mar in teaching.  

Rhodes has been an assistant professor at 
Northwest Missouri State University and 
Missouri Western State University.  He 
also plays electric bass for the Composition 
Blues Band.   He currently teaches Strate-
gies in Writing and Writing with Style.

. . . And in with the New
Department welcomes new sta#

At the end of Winter Semester 2008, the 
Grand Valley Writing Department said 

goodbye to three of its faculty members—
Ander Monson, Huatong Sun, and Nicole 
Walker—who accepted new positions at 
Arizona State University, Miami Univer-
sity, and Northern Arizona University, 
respectively. Current department expansion 
prompted the hiring of a large group of new 
professors, including three tenure-track.  

Tenure Track Professors

Austin Bunn

Orig-
inally from 
Princeton, 
New Jersey, 
Austin 
Bunn is a 
graduate of 
Yale Univer-
sity and the 
Iowa Writers’ 
Workshop.  
He has a long 

history in theater and his work has appeared 
in magazines, including a column in !e 
Village Voice.  He specializes in fiction and 
playwriting.  

Credits to his name include being an Iowa 
Arts Fellow and the Axton Fellow in fiction 

Ben Williams
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COM 203 (Argument and Analysis) and 
ENG 226 (American Literature II) are no 
longer required within the writing major.  
Every student, whether a creative or profes-
sional writer, will now take Writing 490, 
the internship course as well as Capstone.  
!e size of the major, 42 credits, as well as 
the 9-credit Professional Emphasis triplet 
(which o"ers classes from other majors) will 
remain the same.

. . . Continued from page 4 Grand Valley’s writing program is a very 
unique aspect of the university.  Most writ-
ing departments of other colleges are part 
of the English department.  Because writing 
branched out from English 8 years ago and 
became its own major, Grand Valley writing 
students are able to o"er future employers 
knowledge and expertise gained through a 
distinctive training path, specifically focused 
on professional or creative writing.  And 
soon, with the new curriculum, students will 
be able to o"er an even more specialized 
education to future employers.

!n "riting
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Grand Valley Student Profile 

When I started out at Grand Valley, the 
fact that I had to complete an intern-

ship in order to graduate with my degree in 
Professional Writing scared me. Obviously, 
it’s helpful to have an opportunity 
that would open up further career 
goals, but I was rather intimated.

!ough I’m a writing major, I 
have many interests that dominate 
the topics I choose to write about—
poetry, the environment, politics, 
music, cultures, people—all of 
these matter just as much to me as 
writing itself.  None of the posted 
listings about internships that I heard about 
appealed to me, so I decided to look into 
local organizations that might be a good fit 
for some of my interests. Essentially, I de-
cided it was most important for me to enjoy 
my internship by blending my interests and 
my skills.

Eventually, through networking in the 
environmentalism community, I found the 
West Michigan Environmental Action 
Council (WMEAC). !ey needed a writer 
for marketing and communications, and I 
was ecstatic.

Working for WMEAC actually allowed 

for several opportunities that I doubt I 
would have received in a di"erent setting. 
Non-profits run on a tight budget, but due 
to the high demand for their services, there 
is a perpetual amount of work to complete. 
When I began interning in the WMEAC 
o#ce, I updated materials to look more 
professional and had several large and 
important projects bestowed upon me to 
complete. 

It’s funny, because I’ve met many people 
interested in interning with some type of 
non-profit organization who think there 
won’t be enough to do or they won’t get 
paid.  Yet, within the first week, it became 
evident that I would get much more out of 
working for a non-profit due to the op-
portunities and the work that needed to be 
accomplished. 

During my internship I explored all dif-
ferent kinds of ways to use my writing back-
ground to help the organization. I designed 
a poster, brochure, newsletter, volunteer 
guide, and green cleaning guide. I wrote 
articles for the newsletter, implemented 
professional o#ce protocol, and did a large 
amount of copyediting for sta" members. 

I even had the opportunity to work with 
one of their partner organizations, the West 
Michigan Sustainable Business Forum. It 
was awesome to open up a quarterly news-
letter from WMEAC to find the poster I 
made and an article I wrote. Success was 
certainly what I was feeling that day. I didn’t 
get much of a paycheck from working 
there—just some free food and organic fair-
trade co"ee, but I have an amazing portfolio 
and was able to positively impact a cause 
that greatly matters to me.

Once the internship o#cially ended 
through the university, I made a decision 

to extend my involvement and continue 
as an intern because I had such a positive 
experience. I have since participated in 
other community activities, article writing, 
copyediting, and am even a celebrity envi-
ronmentalist of the area, as I was featured in 
the Grand Rapids Press! 

!e rewards from this internship have 
been bountiful. I now want to work with 
environmental non-profits and I’ve learned 
how to transform the jargon of scientists 
into everyday language for my audience. 
!is internship didn’t just give me a chance 
to show o" my skills and build a tremen-
dous portfolio, but actually opened up an 
entirely new career path.

Being able to learn about environmental 
issues and what I can do as a citizen while 
fulfilling my graduation requirements at 
the same time was great. I have built strong 
relationships with the sta" at WMEAC as 
well as the broader West Michigan envi-
ronmental community. My relationship 
with my supervisor, Patricia Pennell, has 
been eye-opening as well as rewarding. She 
and I have spent many occasions talking 
about environmentalism, animals and life 

in general. I feel that I’ve 
met a truly inspiring woman 
who has helped me pursue 
my dreams. Having her as 
my mentor has allowed me 
to truly believe my talents 
and education will help me 
achieve my goal—to save the 
planet.

I now feel comfortable 
telling others that I am not just a writer, but 
an environmental writer. It’s strange that 
this internship has impacted and changed 
the direction of my career path. I am apply-
ing to graduate schools in environmental 
social science, finally merging my several 
interests of anthropology, environmentalism, 
and writing into one field. I truly believe 
that interning with WMEAC has changed 
the outcome of my future, and I recom-
mend non-profit work to anyone. Helping a 
cause that is important to you is extremely 
rewarding.

“I truly believe that interning with WMEAC has changed the outcome of my future.”

Nancy Finney

Interning to Save the Earth
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Words of Wisdom and Inspiration 

As a writer, I am constantly in search of 
ways to improve and find inspiration.  

We writing students know full well we have 
to work hard in order to develop our own 
style and exactly what inspires us.  However, 
it is impossible to pin-point or define what 
a writer must do in order to improve—it’s 
di"erent for everyone.  Up-and-coming 
writers, like myself, look to more accom-
plished colleagues for knowledge, guidance, 
and insight to help improve our writing.

When asked what words of wisdom 
he had for writers, Dr. Keith Rhodes, a 
new addition to Grand Valley’s writing 
department faculty, said he loves the idea 
of Mining and Refining—a technique he 
uses which is analogous of coal mining. 
He recommends that a writer dig out their 
ideas and write them down as they come, 
watching them pile up.  Once finished, it’s 
time to go back and “refine” what has been 
written and make sense out of it.  Writing 

in this manner allows the author to get all 
the information out on paper, so that they 
can see exactly what is needed for the prose.   
Dr. Rhodes also added that writers need to 
write “in a way that communicates to the 
readers.” 

Professor Patricia Clark, also of Grand 
Valley State University, comments that 
“by developing good work habits early 
on,” a writer can improve one’s work and 
find “stability in everyday work.”  She also 
comments that one must “find their own 
way” in writing—each writer is di"erent 
and will have their own way of writing.  She 
personally recommends reading interviews, 
biographies and articles about published 
authors to find ideas for writing.

In a recent question-and answer-session 
with Pulitzer Prize-winning poets Natasha 
Trethewey and Paul Muldoon, I was able 
to hear firsthand advice on the thought and 
writing processes of these two inspiring and 
renowned writers.  

Trethewey points out that her inspiration 
comes from “the absence of things; a sort of 
historical amnesia where connections need 

to be made.”  She notes that there are sev-
eral aspects to life that contain holes or gaps 
that need to be filled in with truth.  !is, for 
her, takes a lot of time since she extensively 
researches an aspect of the past that she 
decides to fill in with truth. 

Muldoon takes quite a di"erent route 
with is writing—he deems ignorance “an 
adventure.” He considers poetry a “free-
standing item” and feels that one needs to 
“learn to read each poem as it comes.”  To 
him, the writing process is a time to write 
about something “not knowing what one 
is [trying] to figure out.”  He suggests that 
writers use what they have and go from 
there because writing (poetry) is a “solution 
to a problem that didn’t exist until now.”

Whether writing in prose or poetry, fic-
tion or nonfiction, finishing a piece takes a 
great deal of exertion and e"ort, but there 
is no right or wrong way of going about 
it.  Write what you can when you can, and 
when you’re stuck, write about that.  !e 
only real way to improve your writing is to 
listen, learn and write.

Grand Valley State University’s student 
population has been consistently 

growing over the years. To reach this con-
clusion, all one has to do is look around. 
Hallways are more crowded and it is nearly 
impossible to land a seat on the bus. I often 
find myself in a tra#c jam of sorts, unable 
to get past someone on Little Mac Bridge. 
Sometimes I wonder whom it is that I am 
stuck behind. As I stare at the back of that 
random student’s head, I ponder what it 
could be that they think and care about. 
What interests them? What moves them?

While it is obviously impossible to answer 
these questions concerning everyone on 
campus, a glimpse is available. Fishladder, a 
student journal of art and writing, truly does 
provide its readers with a glimpse into the 
student body’s life. Written and produced by 
students, fishladder graces the campus with 
a literary journal that truly rivals profes-
sionally published journals. !e publication 
of print copies happens every year around 

springtime, and as of the 2007-2008 school 
year, there has been further works published 
online at fishladder.org. 

With four genres of writing acknowl-
edged, a snapshot of the student body’s 
literary mind is taken. Represented are the 
genres of fiction, poetry, nonfiction and 
drama. !ere is also a fifth genre represent-
ing art and photography. Students from all 
academic fields submit their work via email 
under the appropriate genre. !ey are able 
to do this anytime throughout the year, 
since a rolling-deadline has been enacted. 

!is year’s fishladder sta" consists of 
roughly 45 readers and 13 editors, includ-
ing two head editors and a faculty advisor. 
All the literary sta" members are divided 
up into one of the four genres. Each genre 
has an editor, assistant editor and multiple 
readers. Much of the sta" consists of, but 
is not limited to, students who major in 
English, !eatre, Professional Writing and 

fishladder: A student Journal of Art and Writing

Morgan Holmes

Susan Creager

fishladder
S!"#$% &''(

S ! " # $ %  & ' ' (

fishladder
A Student Journal of 
Art and Writing

. . . Continued on Page 7
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With its unemployment rate skyrocket-
ing, Michigan would probably be at 

the bottom of most lists as far as ideal resi-
dency prospects.  However, in 1975, a family 
of Vietnamese immigrants chose to live in 
Grand Rapids, Michigan, which led to An 
afternoon with Bich Nguyen 33 years later.

On !ursday afternoon, September 18, 
the Honors College welcomed Nguyen to 
the Cook-DeWitt Center.  Approximately 
75 students, faculty, sta" and members of 
the Grand Valley State University commu-
nity turned out to hear Nguyen.

She began by reading an excerpt from her 
book, Stealing Buddha’s Dinner, a chapter 
about third grade entitled “School Lunch.”  
!roughout her book, Nguyen uses food 
as a symbol to show the blending of three 
cultures—Vietnamese, Spanish and Ameri-
can.

Nguyen then read an essay entitled, 
“!e Process of Writing Memoir,” which 
answered many of her frequently received 
questions.  Readers often ask how her fam-
ily reacts to the book. Primarily, Nguyen 
said, they are supportive. “My family under-
stands [that] the book is just one person’s 
perspective,” she said.

To write her memoirs, Nguyen had to 
return to what she called “the deep eight-
ies.”  In doing this, she learned the value of 
perceptions.  She was only eight months 
old when her family came to the United 
States, yet considers herself fully American.  
She was then shocked when the people of 
Grand Rapids did not respond in the same 
way, seeing her only as a Vietnamese girl.  It 
was not until Nguyen went to college at the 
University of Michigan to feel reassured of 
her identity—reinvented, she added.

“A memoir deals with perspective.  It does 
not need to be a tell-all,” Nguyen said.  “It 

needs to be 
one thing 
for certain – 
honest.”

Senior 
Joshua 
Kinne 
attended 
Nguyen’s 
presenta-
tion with 
his Intro-
duction to 
Professional 
Writing 
class.  He 
found that, 
unlike other authors he had encountered, 
she spoke as eloquently and concisely as 
the style of her writing. “An author pre-
senting a memoir is almost better than the 

Peter Ho Davies, author of the novel !e 
Welsh Girl, the short story collections 

!e Ugliest House in the World and Equal 
Love as well as works in various antholo-
gies, performed a reading at the Alumni 
House on September 30th.  

Davies, who was born in England, has a 
wonderfully relaxed so-called “stage pres-
ence” that could come from his numerous 
public readings or from the fact that he is 
a professor of writing at the University of 
Michigan in Ann Arbor or, more likely, a 
combination of both of those factors.  He 
spoke of what his plans were for the read-
ing as well as telling the audience that one 
person had approached him after a reading 
asking him if “his accent was an a"ectation.”  

Davies explained that he wasn’t going to 
read from !e Welsh Girl because, if the 
audience hadn’t read it, then they wouldn’t 
be able to fully understand what was go-
ing on in whichever scene he read from.  
Instead, he read three short stories that he 
wrote: one that was cut from the novel, one 

that was written during the novel, and the 
last one was the first thing he had written 
after the novel.  

!e first story that Davies read was a 
piece set around the time of the Nuremburg 
Trials, centering on Rudolf Hess, one of the 
most famous P.O.Ws from World War II.  
!e story, entitled “!e End,” was cut from 
!e Welsh Girl before publication after a 
debate regarding how it would fit into the 
novel.  After explaining that he didn’t want 
Hess, the character in the story, to have the 
last word, he read “!e End” aloud.  He 
read “!e End” in a voice that was slow and 
seemingly contemplative.  Listening to him 
read the story, one is able to sense the emo-
tions that Hess himself is feeling though 
Davies admitted that Hess is a “somewhat 
unreliable witness.”

!e second story that Davies read, called 
“Criminal Mastermind is Confused” (check 
title) was written in 2003.  Davies’s voice 
changed drastically during the reading of 
this piece in contrast to “!e End.”  Dur-
ing “Criminal Mastermind is Confused,” 
his voice was fast and had a feeling akin to 
listening to the narrator of a documentary 

or a news 
piece.  !e 
story was 
incredibly 
detailed 
and his 
reading of 
it made 
it feel as 
though the 
narrator 
knew ex-
actly what 
he was talk-
ing about.  

!e third 
story that 
Davies read, called “Chance” was the first 
thing that he wrote after he had finished 
!e Welsh Girl.  “Chance” was about a man 
and his wife and how they had been forced 
into making the decision of whether or not 
to have an abortion because their unborn 
child had been given a likely chance of hav-
ing an uncommon disease that could have 

fishladder: A student Journal of Art and Writing

Visiting Author Profiles  
Bich Nguyen and Peter Ho Davies

Susie Skowronek

Lindsey Scott
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!e writing program is super, isn’t it?  
Workshops are invigorating, the literature 
stimulating.  And the professors, particu-
larly Professor Lowe, are a riot.  You feel 
like you have a future in this somewhere—
maybe as a professional blogger, maybe as 
a sta" writer for some prominent sports 
publication, maybe as a freelance corpo-
rate-writer-type.  Sometimes, you even let 
yourself dream about becoming one of those 
fancy few who can a"ord to do nothing 
but sit around, daydream, set pretty words 
on the page, and be loved by the literary 
world.  Whatever you choose, you know 
that serious career writers are out there, 
getting heard, getting read, getting revered. 
!e challenge for young writers is—and will 
always be—to find an audience:  because 
you’d like some reverence, too.  In fact, you’d 
just settle for mere recognition at this point.  
And sometimes you feel like you don’t know 
where to start.  

Consider the Student Reading Series.  
On a few evenings per semester, we o"er 
refreshments, a comfortable atmosphere 
in which to read your work, and an admir-
ing audience.  You even get to take home a 
sassy, smartly-designed broadside with an 
excerpt of your writing. 

!e Student Reading Series has a long 
and glorious history, its most notable event 
of course being the Poetry Smackdown of 
06.  !anks to cutthroat competition be-
tween Ander Monson and Patricia Clark’s 
poetry classes, the Smackdown was raucous, 
obstreperous entertainment, drawing audi-
ence members from other majors, setting 
the bar for future readings, and, ultimately, 
passing into legend.  

Last year, the sta" organized a short 
fiction contest, complete with judges and 
totally awesome prizes.  Have you ever won 
a trophy for your writing? Well, you could 
be the proud owner of some rad collectibles 
if you’re willing to stand in front of a small, 
supportive crowd and speak into a micro-
phone.  !ere have been faculty/student 
readings, some nights of love poems and 
others filled with bone-chilling campfire-

worthy tales of horror.  And at the close 
of every semester, SRS organizes a senior 
reading for those students who wish to 
share their most polished work before they 
send it out for publication.  Senior read-
ings tend to be more demure (or at least 
less riotous), and are held downtown at the 
swanky University Club.  !is year’s senior 
reading, on the third of December, was even 
catered:  co"ee, tea, and gourmet desserts.   
If this sounds like an amazing opportunity 
(and it is!  It is!), you’re in luck.  For every 
senior reading, there are three or four open-
ings, and one of which could be—should 
be—yours. 

!is year, the sta" has been working 
on recording each reading for posterity.  
!ough we’re still ironing out the kinks, 
Mr. Gary Nye has the technology and the 
skills to make a mean podcast.  So when 
you’re one day famous, your fans can look 
you up on the web and download your very 
first public reading.  If you’d rather be on 
the other side of the mike with Mr. Nye, 
he’ll need someone to fill his shoes when he 
graduates.

And for the student who wants to do 
more, wants to be a part of this group:  
we’ve been waiting for you.  Most of this 
year’s sta" graduates in December, so we’ll 
need volunteers to help run the show this 
upcoming semester and beyond.  It’s easy, 
fun, and looks smashing on a resume.  
!ough we are hoping for another skilled-
at-Indesign hand to make broadsides, the 
rest of the team doesn’t need any particular 
experience. 

So we hope we’ll see you, dear writing 
student, at our next reading.  Feel free to 
come a little early to drink punch and rub 
elbows with members the baddest depart-
ment in Grand Valley.

Love from,
 
!e Fall 2008 SRS sta" members: Jenny 

Knodell, Dolly Laninga, Gary Nye, and 
Connie Pan

Contact us at srsgvsu@gmail.com

Dear Undergraduate GVSU 
Writing Student:

Dolly Laninga

!e challenge for young 
writers is—and will 

always be—to find an 
audience:  because you’d 

like some reverence, 
too.  And sometimes you 
feel like you don’t know 

where to start. 

memoir because you actually get to interact 
with the true life subject of the book.” He 
considered the reading “a rare opportunity.”

“I was very interested in her Grand 
Rapids subject matter—people are always 
more interested in things they can relate to,” 
Kinne said.  He was, however, “rather disap-
pointed that she chose not to discuss the 
direct connections in the book to GVSU’s 
campus.” 

After her presentation, Nguyen o"ered 
a book signing where she chatted with 
students and personalized copies of Stealing 
Buddha’s Dinner.  She even snapped a few 
photos and assisted one student with an art 
project.  From 6 to 8 p.m., the Honors Col-
lege provided 40 students with a dinner to 
represent the blending of the three cultures 
as in Nguyen’s book.  !ey served American 
macaroni and cheese, Spanish tacos and 
Vietnamese spring rolls. 

Now, Nguyen is in the midst of finish-
ing a book entitled Short Girls, out in June 
of 2009.  Currently, she is a professor of 
literature and creative writing at Purdue 
University.

made its life di#cult if not impossible.  !e 
story follows the narrator’s thought pattern 
over the course of the decision and after the 
decision was made.  Davies read this piece 
with a slow and more contemplative voice 
though, unlike during his reading of “!e 
End,” his voice was more thoughtful and 
sounded similar to a conscience.  

In addition to reading the three stories, 
Davies briefly discussed writing !e Welsh 
Girl and told the audience that it had taken 
him seven years to write and that was “em-
barrassing because that’s two years longer 
that World War II lasted.”

. . . Continued from page 5

. . . Continued from page 5
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Visiting Professors

Matthew Frank  Originally from Chicago, 
Matthew Frank has since traveled and lived 
all over the world—from New Mexico 
to Alaska, to working in the Italian wine 
industry.  He is a graduate of Arizona State 
University with a specialization in poetry 
and creative nonfiction.

In his work, Frank focuses on a “cascade 
of imagery.”  His nonfiction has appeared in 
publications such as Barolo.  Frank is also 
the author of the poetry book “Sagittarius 
Ajitprop.”

Frank cites being close to family in Chi-
cago as one the benefits working at Grand 
Valley.  He is currently teaching Strategies 
in Writing and Introduction to Creative 
Writing.

Amorak Huey A graduate of the Western 
Michigan MFA program in poetry, Huey 
also has a long history in periodical writing.  
Huey grey up in Alabama, which is also 
where he attained his undergraduate degree.  
He moved to the Grand Rapids area with 
his wife and fellow writing professor, Ellen 
Schendel, in 2000.  

Huey’s work has appeared in !e Birming-
ham Arts Journal, Controlled Burn, White 
Pelican Review, Steam Ticket and Spitball.  
He has worked as a copy and sports editor 
for the Grand Rapids Press and taught 
Sports and Writing as an adjunct professor.  

He currently teaches Strategies in Writ-
ing, Sports and Writing and Introduction to 
Creative Writing, and will also be teaching 
Writing in the Disciplines winter semester.
Todd Kaneko  Originally from Seattle, 
Todd Kaneko is a graduate of the Arizona 
State University MFA program and former 
classmate of fellow writing professor, Caitlin 
Horrocks. He graduated with a focus in 
fiction and secondary interest in nonfiction 
and, more currently, poetry.

His work has been published in journals 
such as Marginalia, !e Roanoke Review, 
and Hayden’s Ferry Review.  He also has had 
artwork displayed at the STEP gallery in 
Tempe, Arizona, and Fine Arts Center of 
Edmonds, Washington.

Todd Kaneko has a long history of in-
struction, including several posts at Arizona 
State University and as a former adjunct 

professor at Grand Valley.  He has also 
worked in a private sector graphic/docu-
ment design position.  Kaneko is currently 
teaching Strategies in Writing, Introduction 
to Creative Writing and Business Commu-
nication.

Christina Olson  A graduate of Minnesota 
State University with a focus in poetry and 
creative nonfiction, Olson comes from a 
family of engineers and grew up in Bu"alo, 
New York.  

She focuses on narrative poetry and vari-
ous forms of nonfiction.  Olson is currently 
teaching Strategies in Writing and Business 
Communication.  She is impressed by how 
prepared incoming Grand Valley students 
are for writing.

Elena Passarello  Originally from Pitts-
burgh, Elena Passarello is a MFA graduate 
of the University of Iowa.  Passarello is 
a recipient of the UI Museum Writers-
In-Residence Fellowship. She has a long 
history in theater and stage production as 
well as training in magazine writing. One 
of her main interests is the human voice in 
performance.

Her written work has appeared in the 
Iowa Review, Seattle Review, and Creative 
Nonfiction. Passarello also has numerous 
stage credits including several starring roles, 
an award for best director, and a film credit 
in “Dumpster.”  She is currently working 
on a young adult novel and a collection of 
essays on human voice in performance.

Passarello is currently teaching Strategies 
in Writing and Business Communication.  
In winter semester she will also teach Intro-
duction to Creative Writing, in which she 
looks forward to blending genres. 

Sean Prentiss  A graduate of the Univer-
sity of Iowa MFA program in nonfiction, 
Prentiss is an enthusiast of both sports and 
the Western US and has written and taught 
classes on both.  

More recently, Prentiss has taken up an 
interest in fiction and poetry. He’s been 
published in journals such as Isle, Nim-
rod, and River Styx. He has also received 
recognition for his nonfiction from Atlantic 
Monthly, placing 5th as the Best Nonfiction 
Graduate in America.

Prentiss is currently teaching Strategies 
in Writing and Introduction to Creative 
Writing.  He will be teaching Sports and 
Writing in the winter.

. . . Continued from page 2
Creative Writing. Working for fishladder is 
not only enjoyable for these students, but 
gives them great experience to highlight on 
a resume and add to a portfolio. !e same 
can be said for the students who have their 
work published. 

In addition to literary works, the journal 
showcases the artwork of many students 
on campus. !e pieces range from Polaroid 
to digital collage to pen and ink collage 
with watercolor. It is truly inspiring to see 
what amazing talent exists right here in 
Allendale. !e published artwork is chosen 
in the same manner that the literary works 
are selected. !e art and photography sta" 
examines the artwork and makes the best 
selections possible. Again, working as sta" 
in the art and photography department is a 
great opportunity for the students involved, 
as it is also great exposure for the published 
artists.

As a student who has been personally 
involved with fishladder for the past two 
years (in the nonfiction department), I have 
found the experience to be both fun and 
rewarding. It is fascinating to read submis-
sions from your peers. While everything is 
kept anonymous to the readers (to assure 
fair selection), the submissions are always 
the work of fellow students. 

So, for anyone who is interested in a 
glimpse into the mindset of the student 
body, or who simply likes to find new liter-
ary works to read and artwork to admire, I 
highly recommend checking out fishladder. 
!e Department of Writing, located on the 
third floor of Lake Ontario Hall, has past 
issues available for students to take. In ad-
dition, fishladder.org is a great, quick way to 
discover some of the published pieces and 
to submit your own. So go ahead, look into 
it.  It may be that the person blocking your 
way to class has written something that will 
spark your interest.  

. . . Continued from page 4
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Kari Betts (2006 CW) is the Editorial 
Assistant for Trade Books at Zondervan 
Publishing in Grand Rapids. 
Cynthia Brandon (2006 PW) is pursuing 
the MFA in Creative Nonfiction at North-
ern Michigan University. 
Nicole Corley (2006 PW) has taken a posi-
tion with Grey Matter Group, a marketing/
advertising firm in downtown Grand Rap-
ids. She has done freelance writing for !e 
Grand Rapids Press and On the Town, and 
she is the 2007 coordinator for the Robert 
Olen Butler Prize for Del Sol Press.
Tom Fleischmann (2005 CW) is pursuing 
the MFA in Creative Nonfiction at the 
University of Iowa. His work appeared in 
the Mid-American Review. He also has an 
essay forthcoming in Quarterly West.
Amanda Mitchell Gebhart (2005 CW) 
is pursuing the MA in Creative Writing 
at Northwestern University in Chicago. 
She is an editorial assistant with National 
Geographic School Publishing/Hampton-
Brown.
A.J. Gretz (2007 CW) is interning with 
His House Christian Fellowship on Grand 
Valley’s campus. He helps plan teachings, 
coordinates service opportunities and social 
activities, leads a Bible study, and meets 
with individuals to discuss issues of faith.
Liz Guarino (2003 PW) graduated with 
a Master’s in Library and Information 
Science from Wayne State University in 
2005. She is currently Information Services 
Librarian at the Grandville branch of the 
Kent District Library.
Anthony Guerriero (2006 CW) is teaching 
and pursuing the MFA in Fiction at North-
ern Michigan University.

Brad Hendershot (2005 PW) wrote free-
lance articles for the Advance newspaper 
for a time after graduation, and has since 
returned to Grand Valley to study English 
and the Earth/Space sciences. 
Abby Heugel (2003 PW) is Sta" Writer/
Editor for Great American Publishing 
Company in Sparta, MI.  
Tracy D. Lee (2005 CW) is pursuing 
the MA in Poetry at Eastern Michigan 
University. She has written copy for EMU’s 
Campus Life website, and she is overseeing 
the EMU publication Real Beginnings: First 
Year Creative Arts Collection. After gradu-
ation, she plans to pursue a low-residency 
MFA. Her poetry appears in the first edi-
tion of Nimble. 

Alumni News Breanne LeJeune (2007 CW) is teaching 
and pursuing the MFA in Poetry at the 
University of Alabama.
Charlie Lemmink (2006 CW) lives in 
Grand Rapids where he writes and pays 
bills with a retail job.  Besides shoulder-
ing plastic Christmas trees up to and down 
from overhead shelves, he plans to prepare 
his fiction and nonfiction for publication 
and to work on a portfolio for application to 
an MFA program in the future.
Megan Lockard (2006 CW) is pursuing 
the MA in English at GVSU. She is the 
Graduate Assistant at the Tutoring Center 
on the Allendale campus.
Bison Messink (2006 CW) is teaching and 
pursuing the MFA in Fiction at the Univer-
sity of Wyoming.
Danielle Monroe (2007 CW) is an edito-
rial assistant for Elsevier Publishing, which 
specializes in science and health informa-
tion. She also plans to pursue the MFA in 
creative writing at some point in the future.
Leah Omilion (2004 PW) is pursuing the 
PhD in Behavioral Research from Wayne 
State University with a focus in Health 
Communications/Emergency Response 
teams. She earned her Master’s in Organi-
zational Communication from Wayne State 
University in 2007. She is currently Market-
ing Communications Specialist at St. Joseph 
Mercy Oakland Hospital in Pontiac, MI. 
Caity Paynich (2005 CW) is the Commu-
nications Assistant for the Arts Council of 
Greater Kalamazoo, a nonprofit organiza-
tion working to support, fund, and promote 
the arts in the area. Caity does the market-
ing and public relations for Arts Council 
programs and events. She also produces 
the quarterly organization newsletter and 
maintains the online events calendar.
Lauren Pontious (2005 CW) is pursuing 
the MFA in Poetry at Texas State Universi-
ty-San Marcos.
Jacob Powers (2006 CW) is teaching and 
pursuing an MFA in Fiction at Boise State 
University. He has done freelance work for 
On !e Town, and he coordinated the 2006 
Robert Olen Butler Prize for Del Sol Press. 
He is one of the founding editors of the 
online literary journal Weathervane: http://
theweathervane.org
Sara Ramaker (2007 PW) is Sta" Writer 
and Assistant Copy Editor for Kaechele 
Publications, Inc., publisher of the Al-
legan County News,  the Union Enterprise 
in Plainwell and the Commercial Record in 
Saugatuck/Douglas. She also is a freelance 
writer for the MiLife MiTimes website. 

Mike Salisbury (2006 PW) is the Pro-
motions Manager for the Christian Liv-
ing team at Zondervan Publishing in 
Grand Rapids.  He has done freelance 
work for BE Healthy Magazine. His 
story “Horizontal Accidents” appears in 
the Spring/Summer 2007 issue of Black 
Warrior Review. He is one of the found-
ing editors of the online literary journal 
Weathervane: http://theweathervane.org.
Morgan Sherburne (2006 CW) is 
teaching and pursuing the MFA in 
Creative Nonfiction at the University of 
Minnesota.
Katie Shinkle (2007 CW) is teaching 
and pursuing the MFA in Fiction at the 
University of Alabama. She is one of the 
founding editors of the online literary 
journal Weathervane: http://theweather-
vane.org
Joe Slocum (2006 CW) is pursuing the 
MA in English at Northern Michigan 
University.
Liz Stinson (2006 PW) held the posi-
tion of Interim Director for the GVSU 
Humanics Program in Summer of 2006, 
and she is currently working as Program 
Assistant at Hope Network Reha-
bilitation Services in Grand Rapids, an 
outpatient and residential facility for 
those recovering from traumatic brain 
injury and spinal cord injury. In her free 
time she does freelance and collabora-
tive writing with local grant writers. Liz 
is currently in the planning stages of ap-
plying to graduate school for a creative 
or professional writing program.
Joe Vanderhyde (2006 CW) is teaching 
and pursuing the MA in Creative Writ-
ing at Kansas State University.
Maris Venia (2006 CW) is pursuing 
the MFA in Creative Nonfiction at the 
University of Iowa.
Megan Ward (2006 CW) is teaching 
and pursuing the MA in Rhetoric and 
Composition at Miami University in 
Ohio. She currently serves as the As-
sistant Director of the Howe Center for 
Writing Excellence. Her poem “Island 
Hopping” appears in the 2004 edition 
of Reed.
Stacy Warden (2007 PW) is a Beat 
Reporter for the Chi Town Daily News. 
She investigates issues surrounding the 
Chicago Transit Authority and hopes 
to break in to food writing soon. She is 
also the founder of a local workshop for 
Northern Chicago writers.


